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“India is diverse econamically, socially,
cufturafly and climatically. We need to stop
tatking abowt buildings and talk abowt a
sense of community. That is what identity
stems from.”

“l think, any work of architecture that
has, with it, some discussion, and same
polemic, is good. It shows that people are
intere sted and people are involved.”

“Time was able to give us the abifity to
reflect on what we had done and became
the mediator between the city and its
architecture.”

“Place represents that part of truth that
befongs to architecture.”

“Architecture is probably the easiest and
simplest interpretation of art and cufture.”

“You cannot reinvent the wheel with
architecture; it has alf beerr dore before.”™

“Asfanr  Architecture and cities have
inherited the cufture of integrating with
nature and are opened to nature.”

“History of architecture seems lo be
preoccupied by the form of the window,
the decoration of the window, the
ackrowledgement of the window.”
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GRAFF LAUNCHES UNPARELLELED
SHOWER LINE WITH
THERMOSTATIC COLUMNS

The statement wellness experience with luxury character.

RAFF, the worldwide manufacturer of innovative faucets and shower

systems launches the exquisite shower line with Thermostatic
shower columns for beyond to helief wellness experience. As part
of an exhaustive shower portfolio, GRAFF offers a wide range of
thermostatic shower columns in different finishes and designs. The
shower collection hy GRAFF comes with the choice of traditional
cross handles, porcelain handles or metal handles. The shower line
with thermostatic columns can he viewed at www.graff-designs.com

GRAFF elegant shower columns feature a functional thermostatic unit
together with a shower head mounted on a unigue unit and equipped
with anti-scale nozzles for an easier maintenance. The collection is
available in several glamorous finishes .Thermostatic Shower Columns
by GRAFF come with the advantage of a thermostatic unitin place of a
mechanical mixer: water can be set on the favorite temperature level
and kept constant during the whole shower, even when some other
water outlet is used in the same house.

Been designed and developed in several refined and long-lasting
finishes the collection fulfills everyone’s hunt for any design from
traditional Victorian to modern and contemporary. Scripting the
future wellness experience GRAFF fuses design and luxury with
comfort and functionality. m

About GRAFF: Headguartered in Milwaukee, Wisconsin, and with
locations throughout Europe, GRAFF is recogmzed globally for its trend-
setting products and unique vision. Supported since 1922 by extenswe
plumbing and hardware manufacturmg experience, GRAFF offers a W|de
range of contemporary, transitional and traditional styling. GRAFFS
commﬁment o creating cutting-edge. premium-guality fixtures is
evident in each product. GRAFF employs more than 1,000 dedicated
professionals and has control over the full productmn process, makmg
it truly a vertically |ntegrate_d manufacturer.

For more information:
Visit www graff-designs com ar wnw facebook corn/grafffaucets
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THE SOUND of SILENCE

The Econoyc Tives

First time in India,

Silent Square Sink Range.
For whisper-soft performance

that allows you to work in peace.

One more breathtaking example of Nirali's innovative excellence
that has met with instant success.

THE SILENT ADVANTAGE :

Special sound reducing materials coated on the
under-belly reduces vibrations from dishes and running water
Improves heat retention in winter
« Acts as a barrier to condensation
Trouble-free performance, year after year

OLYMPIA LUXOR OPAL

Mfd. & Mktd. by: Jyoti (India) Metal Industries Pvt. Ltd., Post Box No.: 9136, Worli, Mumbai 400025. Tel: 02224315500 /11/22 (10 lines) India's No. 1
Email: nirali@nirali.com Sales enquiries: sales@nirali.com; Nirali Designer Gallery : Shop No. 2, Mansarovar Building, Near Standard

Chartered Bank, Opp. Vijay Sales, S.V. Road, Santacruz (West), Mumbai : 400 054. India. Tel : 022-32424874/8080824874. Delhi Branch Office:

Plot No. $-26, Ground Floor, Okhla Industrial Area, Phasell, New Delhi- 110 020. India. Cell: 09350043092, Email: niralidelhi@nirali.com.

For more information, please visit www.niralisinks.com

STAINLESS STEEL KITCHEN SINKS
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Skybridges, Test Towers and Innovations:
thyssenkrupp Elevator sets the Tech Trends and
Highlights for 2020

e New innovations lead the way, including skybridges which
revolutionize space as we know it and smart technologies that
mean elevators can be fixed, even before they are hroken

¢ These innovations, alongside tower running, “flying carpets” for
city centers and the world's first ropeless elevator for skyskrapers
makes for an exciting year ahead

2020 is knocking on the door. What will it bring for the technologies
that disrupt - or even - revolutionize industries? “Oue serd?”, as
the famous song goes, for indeed, the future is hard to predict But
sometimes, there are exceptions.

auch is the case for thyssenkrupp Elevator, whose research engineers
have not only developed smart innovations for next year but have also
prepared for the future. You could say that they have looked into the
crystal ball and discovered some exciting trends and key highlights for
2020. A snapshot of these is captured below:

¢ Skybridges: One of the main trends for 2020 will be the further
development and increasing use of what has been named “skybridges’
as an architectural element. No longer just a connection hetween two
buildings at lofty heights, but instead a useful area and living space.
“Skybridges are the transportation routes of the future instead of a
mere architectural connection. For example, rather than holding the
function of a pedestrian bridge between skyscrapers, these areas will
instead be turned into living spaces at exciting heights. These areas
will include swimming pools, event spaces, meeting rooms or Bven
a skybar. As a cross-connection with many functions, they also pave
the way for our vertically moving ropeless system, MULTI,” comments
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Markus Jetter, Head of Research & Innovation Center Rottweil at
thyssenkrupp Elevator. thyssenkrupp Elevator funds an 18-month
research project, “Skybridges: Bringing the Horizontal into the Vertical
Realm,” which will culminate in the publication of a Council on Tall
Buildings and Urban Habitat Technical Guide on the topic, with richly-
detailed narratives and technical drawings, as well as historical
overviews and future speculations about skybridges” potential.

MULTI is the world's first ropeless elevator system specifically made
for skyscrapers, which will dominate the development of future urban
mohility. MULTI is driven by linear motors and cabins which move
independently in a single shaft, just like in a metro system. That's
what makes it perfect for multiple innovative applications. Moreover,
it opens exciting new perspectives for architects and developers.

One thing is for sure: 2020 will be a very exciting and versatile
year. thyssenkrupp Elevator will initiate much innovation and will
bring existing solutions to the next level. And there’s another thing
that's for sure: 2020 will be a great year for urban mobility and the
further development of urban life — including more comfort and
more flexibility. m

For further information please contact
DOr. Jasmin Fischer

Head of Media Relations
thyssenkrupp Elevator AG P %
Tel; +48 201 844-5R3054 "%‘.

E-rnail: jasmin fische @thyssenkrupp com N
thyssenkrupp

Website: www thyssenkrupp-elevator.com
Peaple shaping cities blog: wanarurban-hub com
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Shaw Contract Introduces Living Systems

Living Systems is a new Cradle-to-Cradle Certified Silver collection carpet tiles that represents

a holistic design approach.

haw Contract recently introduced Liwing Systems, a Cradle-to-
Cradle Certified™ Silver collection of 9x36 in. carpet tiles that
represents a holistic design approach.

Embracing the concept of regenerative design, Liwing Systems
integrates human needs in the built environment with sustainable
integrity. As biophilic design becomes increasingly important in the
built environment for its restorative and rejuvenating benefits, Living
aystems’ nature-inspired and regenerative gualities are particularly
relevant. With biophilic references that evoke a sense of calm, Living
aystems is @ welcome solution for healing spaces. This soft surface
flooring collection reduces stress through the use of patterns, textures
and colours found in the natural ecosystem, creating a visual that
promotes wellbeing. m

About Shaw Contract: Shaw Contract is the global commercial
division of the US-based Shaw Industries Group Inc., a wholly owned
subsidiary of Berkshire Hathaway Inc. Shaw Contract has been active in
India since two decades and has huilt two state-of-the-art Experience
Centres in Bengaluru and Mumhai, in addition to regional offices at
Delhi, Hyderabad, Pune and Chennai. Shaw Contract flooring has been
installed throughout India in over 3,000 designed environments ina wide
range of sectors including corporate, hospitality, retail, healthcare, and
education. Shaw Contract believes that the ground beneath our feet
should have a positive impact on how we |ive, learn, work, and play. For
more details please visit fips.//Www. shawcontract. com/en-in

Further information:

Shaw Contract

#18/3, Doddamane, 2" Floor, Vittal Mallya Road, Bangalare, Karnataka 560001
E-rail: santha shetty@shawcontract.com

Mobile: +91 9686465892 DID : +91 80 67730202

Website: shawsontractcom
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Water flows bast e~:~ e hewars layers

and layers of water one upon the other YIS OW" by slipping
over each other, moving forward becalSEROPIR forces of the hydraulic
head. To ensure minimum head losses, so that discharge remains
optimum at the outlet, it's best If there are minimum of bends and curves
along the fiow path, in the pipeline as well as in the faucets. Each existing
bend or curve causes back flow and eddy currants that impads the forward
fiow and thus reducs the rata of discharge.

Typhon is a range of faucets that is designed to maintain & high rate of
discharge at the faucet outlet. The design of Typhon faucsts is sudh that
only necessary bends and angles are kepl Most of the faucet thus
encourages alaminar, streamlined, unencumbered flow of water.

TYPHON s let water flow delindle assemblies. r

UBINETTERIE|

Typhon uses 3/4" QT headworks which add technological modemity and
convenience of operation fo the faucel The 3/4" assembly as well as
having broader caviiies, makes it possible for Tvphon faucets to offer
highest discharge rates for homes among peer products in the Indian
sanitary fitings industry.
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IN CONVERSATION

The principals of ‘conscious design’: founders of studio lotus recount
their design journey

Brought together by their passion for design and their commitment to quality,
Ambrish Arora, Sidhartha Talwar and Ankur Choksi, principals, Studio Lotus
talk about the spirit of leaming, collabaration and “intrapreneurship’ that
has shaped the practice’s outstanding ceuvre
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Building - for the people, with the people

Designed for the Government of Odisha, Krushi Bhawan transcends the
typical closed-off office campus morphalogy by integrating governmental
functions with direct community engagement and education - manifesting
the idea of decentralized state power in the process

Of Joy, culture and the erstwhile Rajbari

Swabhumi by Salient 1s an adaptive reuse project that attempts to bridge the
gaps between an erstwhile Kolkata and the city that the citizens seek. The
precinct that comprises of a boutique hotel, shopping spaces, recreational
areas and more borrows from the legacies of the past with infrastructure
that has all the makings of a cultural yet commercially viable complax

Reimagining a resurrection

Praf. Percy Adil Pithawala and his team members Dhruy Shah, Varun Shah,
and Devansh Patel of The Red Studio reimagine the spire of Notre Dame
Cathedral in Paris post the April 2019 fire mishap.

The Generic Urban
An essay by Rupal Rathore

tudio Lotus
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#»yinterio | KITCHENS

e

Renowned chefs Rakhee Vaswani and Varun Inamdar along with leading interior designer Saniya
Kantawala to discuss the emergence of Kitchen as a socializing zone in India

officer, Godrey Interto

Godrej Interio, India’'s leading furniture brand in-home and
Institutional ssegments, today launched its first 'kitchen experience
center’ in Mumbai in the presence of Nyrika Holkar [Executive Director,
Godre] & Boyce Mfg. Co. Ltd.], Anil Mathur (Chief Operating Officer,
Godre] Interio), along with culinary experts Chef Rakhee Vaswani
and Chef Varun Inamdar as well as interior design expert, Saniya
Kantawala [Saniya Kantawala Design]

The first-of-1ts-kind hub highlights Godre| Interio’s design philosophy
which 18 based on user centric approach. Consumers and [nterior
designers can experignce the best of products and services by Godre)
[nterio to co-create a customized and personalized kitchen design
from a myriad range of options

The launch also witnessed an engaging discussion on “The Emergence
of Kitchen as a socializing place” While Chef Rakhee Vaswani and
Chef Varun Inamdar elaborated on their experience of working in
ergonomically and aesthetically designed kitchens, Saniya Kantawala

Indian Architect & Builder - January 2020

T(LH/ Subhod Mehta, Senior. Vice president B2C, Godre) Interio; Saniya
Kantawala, Interior designer; Chef Varun tnamdar; Chef Rakhi Vaswani Anil
Mathur, Chief operating officer, Godref Interio

shared insights on creating an effective social kitchen. The panelists
also highlighted how Indian cuisines are vastly different from
other geographies, and hence the kitchen design must adapt and
accommeodate to the needs of consumers of the region.

Based on the changing consumer needs and workstyles, Kitchen
provides a space that not only gives a productive, enjoyable cooking
experience. |t also offers the opportunity to socialize with your loved
ones during and after cooking.

Un the launch Nyrika Holkar, Executive Director, Godre| & Boyce said,
“At Godre|, our mission has always been about enriching the quality
of living every day everywhere. The Indian modular kitchen segment
is fast growing and holds immense potential. With shrinking spaces
and paucity of quality time with loved ones and families, kitchen has
emerged as a soclal space where friends and family can cook, chatand
eat together. We have listened closely to our customers and believe
there Is a significant opportunity for Godre| Interio to provide greater
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value by offering a comprehensive solution for the Indian kitchen
space in homes. For 120 years we have been at the forefront of the
home interior and durables markets in India and we shall continue to
serve the consumers and give them a remarkable experience”

atressing upon the commitment to provide an unparalleled level of
service and experience to consumers, Anil Mathur, Chief Operating
Officer, Godrej Interio, said, ” Godre] Interio kitchens are designed
as per the anthropometric data of Indian users, keeping in mind the
ergonomics and Indian as well as western style of cooking. With our
in-house Design and Manufacturing facility we offer consumers wide
variety of designs, accessories, material & finishes to choose from.
All this with a warranty of 15 years offers style with convenience,
which makes cooking experience hassle-free and fun. Currently, the
modular kitchen market is quite nascent but is expected to grow at

Ahout Godrej Interio: Godre| Interio (GI] is India’s leading furniture
brand in hoth home and institutional segments with a strong
commitment to sustainability and centers of excellence in design,
manufacturing and retail.

Led by the largest in-house design team in the country in the furniture
category and awarded with 33 India Design Mark Awards till date, Glaims
to transform spaces with its thoughtfully designed furniture to create
brighter homes and offices with products that have the highest design
fguotient in aesthetics, functionality and technology. With consistent
pursuit of excellence and a special focus on health and ergonomics, GI's
product portfolio comprises a massive range in the office, home and ather
specialized applications, viz:

I B2B — Office Modular Furniture, Turnkey Projects, Marine
Accommodation Solutions, Healthcare Furniture and Lab Furniture

il B2C —Home Furniture 8 Storage, Mattress and Kitchens
Godrej Interio has 7 manufacturing facilities situated at Mumbai,

Haridwar, Shirwal, and Bhagwanpur. GI's Shirwal Plant is Green Co
Platinum Certified and Mumbai Plants are Green Co Gold Certified. Gl

fast pace. We have aggressive growth plans in this segment with
CAGR of 30% in 19-20."

The discussion was an extension of Godre] Interio’s recently launched
campaign — Make Space for Life which aims to highlight that in
pursuit of professional excellence people feel they are compromising
significantly on creating strong family ties, spending quality time with
friends, and celebrating important life milestones.

As a part of the campaign, a national survey with over 1300 Indians
living across 13 cities highlighted practicality trumps passion for a
majority of Indians. Moreover, more than 68 % of the respondents feel
that they miss out on living life on their terms in trying to maintain a
work-life halance. Also, a staggering 56 7% of the respondents rate
their work-life balance as terrible. m

i5 widely known for its comprehensive sustainability certifications for
its products in furniture category:

Gl commitment to the environment has resulted in manufacturing
products with lesser environment footprint. Cur pioneering efforts
include designing less emvironment burdening products, usage of
eco-friendly materials and setting up less polluting and consuming
processes, ensuring eco-friendly packaging and transportation and
finally the extended responsibility of recycling/reuse of used furniture
and scrap, thus ensuring a lifecycle approach to green. Gl has the
widestrange ofgreen choices for our customers which not only includes
products but also senvices such as green interiors and recycling.

Currently present in over 620 cities with 300 exclusive showrooms and
B00 dealers, Gl is one of the largest divisions of Godre| and Boyce Mfg.
Co. Ltd., part of the Godre| Group, one of India's largest engineering and
customer product groups.

The brand boasts of noteworthy awards received so far- Cll Bxim Bank Award
for Business Excellence 2016, superbrands 2017-18, Asia’s most admired
brand 2016, Reader’s Digest Most Trusted Brand 2018 Gold (Home Furniture)
and Reader’s Digest Most Trusted Brand 2018 Gold (Modular Kitchens).

Further information:

Godrej Interio Reqistered Head Office

Godre] & Bovee Manufacturing Company Limited Pirojshanagar,
Yikhroli, Mumbai 400 079, India.

Tel: +41-22-6796 5656
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JOHNSON-TILES LAUNCHES SMART TILES AND A
MODERN EXPERIENCE CENTRE AT PUNE

& R Johnson (India), the leading ceramic tiles manufacturer and

a division of Prism Johnson Limited, opened its Znd exclusive
Experience Centre in Maharashtra, at Fune. The occasion was also
marked by its launch of "Smart Series’ tiles forwhich Johnson recently
received the “Superbrand’ status in India. This unigue and large
showroom is thematically designed with product application mock-
ups and is branded as "House of Johnson Experience Centre’. Located
at sable House, Satara Road, near Swargate, Gultekadi, Pune, this
company showroom has a collection of over 2500 tiling concepts,
sanitary ware, bathroom fittings and engineered stones which makes
it one stop shop to choose high guality, durable and stylish products
for interiors.

The showroom was inaugurated by H & R Johnson's CEQ and ED Mr.
sarat Chandak. Commenting on the occasion, Mr. Sarat Chandak, ED
& CEO of H & R Johnson [India) said, "Johnson has long held a strong
belief in the philosophy of relentless innovation to pioneer the future
of the categories we deal in. The new generation Experience Centers
will completely elevate the buying and selection process for Lifestyle
products being a one-stop-shop for planning & designing residential
as well as commercial spaces.”

Having started its journey in England in 19071, brand Johnson-Tiles came
to India in 1958 and over the last 60 years of making tiles, the brand has
become a pioneer of many innovations in the tiling industry. And most
of these innovations can be found in their exclusive experience center
located on Satara Road, Pune. Bringing all the products from Johnson
under one roof, this Experience Centre boasts of the widest range of
tiles for all different spaces, including residential interiors, exteriors,
parking areas, commercial spaces and industrial spaces. Recently
Johnson was in news when their Brand Ambassador and Bollywood
actress Katrina Kaif launched Johnson International collection of
sanitary ware and hath-fittings in an event at Goa.
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On being asked ‘what is meant by smart tiles’, H & R Johnson's
Marketing Head Mr. Dinesh Vyas said, "While it is very well known
that good tiles means beauty and durability, our relentless focus on
innovation and customer aspirations has helped us make ‘smart tiles’,
which deliver mare than what is commonly available and expected. We
have created and launched our patented “Anti-Microhial” tiles for walls
and flooring. These Germ Free tiles do not allow dangerous bacteria to
grow on your floor or wall and at the same time the surfaces remain
ahsolutely safe to human touch. Similarly, to deal with Electrostatic
Uischarge Hazards, we have launched Anti-Static Tiles. Mot only this,
our Endura Cool-roof tiles are certified high SKI (Solar Reflective Index)
tiles which keep the rooms below the roof much cooler in peak summer
climate. The list of smart tiles is long and these products can be seen
closely by customers and specifiers in person”.

As pioneers in the business of tiling, H 8 R Johnson [India) has always
sought to push boundaries of defining lifestyles with their world-class
products and innovations. With a focus on the key lifestyle elements
of health, hygiene, concern for the environment and safety, Johnson is
transforming the way consumers choose tiles with their unique offerings
like the Germ-Free glazed vitrified large format tiles & slabs thatare a
technically superior alternative to imported Italian marble, stain free
tiles, anti-skid floor and staircase solutions, environment friendly solar
reflective roof tiles that reduce the need for cooling appliances.

Mr. Wyas further told the media "Many people ask me how tiles can be
a lifestyle product and they are not wrong till we tell them the value
proposition Johnson is offering. We take health, safety and concern for
envirgnment as highly crucial element of modern day |ifestyle. All our
amart Tile products are aligned to these elements. For example while
Antimicrobial Tiles bring healthier environment around us, the anti-skid
and Anti-static smart tiles add safety in physical sense Other important
element of today’s lifestyle is — making informed decisions.”
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“The Architect and Designers community in Pune have Global exposurs
on products and majority of them seek products which are not run
of the mill. Johnsan brings global aesthetics and lifestyle features
lilke — Anti-microbial and Stain-resistant advantages along with
subtle, stylish and trendy collection of wall and floor tiles as well as
bathroom products and engineered stones at a single spot saving their
pracious time in the selection process. ”

With a focus on specific benefit for consumers, Mr. Vyas said "The
prime objective of this experience center s to guide the consumer
In selecting the right product for thair home which 1s challenging as
there are hundreds of similar looking tiles in the market with very little
relevant and authentic information. Consumers in and around Pune
will get to see the widest range of products by any single reputed
brand in the city. The trained staff here will help the Architects and
customers in the selection process and ensure that their buying
process remains pleasurable

“In one of our market study we found that some customers think we only
hava very high-end and costly products as compared to other tile brands. A
visit to House of Johnson will make them realize that at a small premium,
people can get high value product from the most trusted Johnson Brand
We have a complete new and wide range of products at reasonable price”

He further added “Architects and Interior Designers are increasingly
helping the end-users to create aesthetics and comfort in the new or
under renovation space and they look out for products which are latest,
trendy and have Intemational appeal and promote hygiene along with
being eco-friendly Johnson has introduced a new generation category
of tiles which are Stain-Free and Germ-Free as well. Another product
that Is attracting users and specifiers equally 1s our "Cool Roof” tile
which keeps the room below the roof much cooler during hot sunny
summer days. |t reduces the air-conditioning requirement which is
again good for the environment.”

With approximately 3000 products, Johnson has a range of tile options
for all spaces. From residential and commercial to industrial spaces,

Johnson has tiling solutions apt for all application areas for walls
and floors that includes special features that make the tiles durable
and easy to maintain. Johnson also has a range of specialty tiles that
include anti-static tiles that ground electricity, tactile designed to
help the visually impaired navigate, durable and beautiful landscape
tiles that can stand the wear and tear of outdoors

Pune’s House of Johnson does not only present best in class
mternational quality tiles, but also has select, reasonably priced
high guality Sanitary ware, Bath fittings and Enginesred Marble
and Quartz. All relatad categaories from Johnson under one roof also
results in time saving for consumers and spacifiers. m

About H & R Johnson (India): Established in 1958, H & B Johnson
(Indial, a division of Prism Johnson Ltd. [Formerly Prism Cement Ltd )
15 the pioneer of ceramic tiles in India. Over the past six decades, H
& B Johnsan has added various product categories to offer complete
solutions to its customers. Today, H & R Johnson enjoys the reputation
of being the only entity in India to offer end-to-end lifestyle solutions
covering Tiles, Sanitaryware % Bath Fittings, Engineered Marmle and
Quartz For Tiles Johnson has four sub-brands 1.2, Johnson Tiles,
JohnsonPorselano, Johnson Marbonite and Johnson Endura that offers
end to end tiling solutions for every space and application. Johnson
Bathrooms offer complete solutions in bathrooms ranging from
sanitaryware, faucets, accessories and wellness products. Johnson
Marble & Quartz offer a range of products in engineered marble and
quartz. H & R Johnson has 13 tile manufacturing plants (including
Joint Ventures| across the country and 2 plants for Bathraom CP fitting
products. For further details, please visit waww hrjohnsonindia.com

Further information:

Yohanna lrani

Tel: +91 9520499231

E-mail: yahanna irani@madisonpr.in
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in conversation /s

The Principals of ‘Conscious
Design’: Founders of Studio
Lotus Recount Their Design

journey

Brought together by their passion for design and their commitment to quality, Ambrish Arora,
Sidhartha Talwar and Ankur Choksi founded Studio Lotus in 2002. Seventeen years later, they lead
one of the most path-hreaking multidisciplinary firms in India; the principals talk ahout the spirit of
learning, collahoration and ‘intrapreneurship’ that has shaped the practice’s outstanding oeuvre -

and, perhaps more importantly, its culture.

Text, images and drawings: Studio Lotus
Edited: Sharmila Chakravorty

I1A&B: Can you take us through the evolution of Studio Lotus as
a practice? How did it start, and what were the initial projects
like? What were the challenges, and learnings, that shaped the
studio into its current form?

Studio Lotus 18 a practice that believes In creating contextually
relevant solutions using the best of local resources and global
technology. Studio Lotus was set up as a collaborative practice of
people from diverse design disciplings coming together to create
value-driven, beautiful and meaningful spaces for our clients. The firm
was founded in 2002 by Ambrish Arora, Ankur Choksi and Sidhartha
Talwar Subseguently, Pankhur Goel, and then Asha Sairam joined
the leadership as Principals, and today, the five of them head a team
of over eighty people who work in a dynamic and highly collaborative
environment on various scales — from master plans to buildings,
interiors and furniture, and on numerous typologies — including
adaptive re-use, hospitality, residential, museums [institutional/
cultural], F&B, wellness and retall

Two of the first projects that we worked on as a studio were the
Interior design for a gymnasium and recreational area at the India
Habitat Centre in New Delhi, and an office for a travel agency. While
the former turned out okay, the latter falled to meet the standards
of design and guality of exscution that we had set for ourselves. In
hindsight, this was an early lesson on how we wanted 1o progress as a
practice —we swore to never leta project slip to a level of mediocrity,
and striving for design excellence became a part of our ethos

Our initial projects include the Patiala Crafts Mela — our first cultural
project, which laid the groundwork for a string of projects to follow,
including ourwork within the Mehrangarh Fort precinct, and Viya home
and Rivet — projects that kick-started our journey in the hospitality
and retail segments. Likewise, the Khaaja Chowk and F Bar helped
us gain & foothold in the Food &Beverage domain Among our early

architectural works, RAAS Jodhpur stands out, marking our foray into
the domains of hospitality and adaptive re-use, the project received
widespread acclaim on the global stage, which was transformative
In itself, motivating us to raise the bar with each new project and
explore new avenues of spatial expression

I1A&B: How much has Studio Lotus evolved since its inception
15+ years ago? Is there an ideal, final form that you want the
Studio to achieve?

Over the years, our focus has expanded from innovation and pure
project focus to a people-centric approach to design. Be It the people
within the studio, our clients, the people we work with on-site, or the
numerous stakeholders attached to a project — collective effort and
aspirations inform each step that Studio Lotus takes Today, we take
pride in being a studio that everyone can belong to, a practice that
multiple designers and non-designers can take ownership of

Our work Is founded on the principles of Conscious Design, an
approach that celebrates local resources, cultural Influences, an
Inclusive process and kesn attention to detall. The principles of
Conscious Design abide by an iterative process — this has extended
beyond our work and has become part of our aspiration for the
practice as well.

We aspire to craft spaces that address the emerging future of waork,
letsure and living, and how we builld. We are excited to see what
the future holds for us in terms of how we interact with our built
environments, and how the practice can adapt to and address these
transformations. Also, we guestion ourselves ongoingly, holding
ourselves to account to our values, and committing ourselves to learn
and change whatever we need to, to move to the next level We hope
to continue honing our skills and competencies as individuals, and as
a collective to deliver on all of the above
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Mehrangarh Fort isitar Centre.
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IASB: While working with craftsmen andfor local techniques,
how can architects attain an ideal mix of technology and
tradition to design more efficiently?

We must begin with accepting technological innovation and
local techniques a5 two sides of the same coin — that of building
responsibly. Just as wernacularwisdom can supplement or supplant
tech-intensive interventions, technology can aid the efficacy and
scalability of local skillsets.

For exampla, the hospitality experience at RAAS Jodhpur was
anriched through the adaptation and intagration of local stons work.
Woarking closely with ragional artisans for several weeks, wa explorad
contemporary exprassions of the quintsssential stone jaali as the
owerarching gesturs that would bridge the modarn with the historic.
Inzpirad by the age-old double-skinned structures of the region, thae
newe hotel blocks ware wrapped in a latticed stone skin, snginsarad to
fold into panals; the heft of this screenwas arrived at through multiple
iterations undertaken with the local craftsman. Finally, a minimalist,
geamatric design — which would allow for sase of execution for the
labour as well as snabls matenial savings — was craftad from rad
sandstons, setting the tone for how technology and local identity
could be incarporated as ons.

This approach to design has been honad ower the years, most racantly
implamentad at the Corporate Headquarters & Product Developmant
Facility for Royal Enfiald in Chennai. The facility utilizes a uniqus,
hybrid construction tachnology — a pre-enginesred matal structurs,
form-finished concrete, and wernacular materials expressad in a
contemporary format — to create a complex that celabrates the
brand's lagacy a5 well as the local context. Tarracotta tiles mountad
on pra-strassed stesl cables form a rain screan, shading the naturally
vantilated carridars.

IA&B: What factors influence the design process, and the
overall design philosophy of the studio?

Anotherkey factorthat we embed inall aurwork is passive dasign. We
baligve that a country like ours can learn from indigenous, low-tech
approaches for cooling, light and wentilation. These would provida
wiable altarnatives to tech-intensive "sustainability' approaches far
a country such as ours. We believa that our strength as a nation lies
infrugal innovation.

IAZB:Do you think there is asignature style,ora design thread,
that links all your projects together? If so, is it deliberate?

A commaon thread that runs through ourwark isacalebration of regional
influences through a highly crafted yet contemporary and timeless
approach. Dur building forms are informed by internal movement
patterns, the relationship of the inside to the outside, a rasponse to
the nature of materials being used and their appropriate sxpression,
while constantly looking at pushing the boundaries of how it has been
done before. This has amerged through the studio's attempt to arrive
at enriching, wibrant and sustainable design solutions:
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|A&B: Is there a practicefarchitect - Indian or global - that
inspires you?

The craftsmen we collaborate with inspire us with their intuitive
knowledge of the materials they shape and the tools that they wield,
a dexterity that is honed over years. We are just as inspired by firms
like Ideo —that inspire with their collaborative approach.

Ambrish: My father helped me build the foundations of my
understanding of integrity; | have also looked to the philosophy of
Gandhifor his perspective on truth, and Werner Erhard to cultivate an
understanding of the being as the force behind all doing.

India is suddenly producing so much good work, along with the ghastly,
there are so many of my peers that are immensely gifted, deep thinkers
and are producing highly innovative work. Globally, | admire the Neues
Museum in Berlin by Chipperfield for its gorgeous sensitivity, restraint
in proportion and form, and its incredible craftsmanship of detail and
materiality. In recent times, Diller scofidio + Renfro’s work in the
public realm and their bridging of craft to bring meaning to projects —
such as the Highline and the Shed is particularly inspiring. | also love
a lot of the work that is coming out of South America, South Africa,
and Japan.

Sidhartha: | am inspired by the works of the masters. One of the
buildings that | got to experience in person early on in my career was
Fallingwater by Frank Lloyd Wright; what affected me the most at that
time —and what continues to influence my work in the present —was
the delicate interplay between the site and the building, as well as
the tectonic connections within the building. This deference to natural
settings, a sophisticated manifestation of man’s primal relationship
with nature, has heen a value that we as a studio strive to emulate
in our wark.

In a similar vein, | am moved by the works of Geoffrey Bawa and find
the proportional principles of Indian architecture deeply inspiring and
applicable to present-day design practice. Lastly, this quote by Bruce
Mau inspires my way of design thinking — "When the outcome drives
the process, we will only ever go where we've already been. If process
drives the outcome, we may not know where we're going, but we will
know we want to be there ”

|1A&B: Lastly, what message would you like to give to students
pursuing architecture and young architects in practice?

Be true to yourself, and let love — for what you do, who you work
with, and who you work for — drive you — don't give less than 100%
of yourself to everything you do — don't wait for the ‘right” project
to prove your worth. Know that what is on your table right now is
your opportunity for expressing yourself fully. And lastly, when you
are down and faced with seemingly insurmountable challenges and
constraints, know you always have a choice —either take the easy way
of blaming your circumstance and head in a downward spiral, or get
excited and look for how that challenge offers the opportunity for you
to express and bring out the best in you! m
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Tkrushi Bhawan js a facifity developed for Government of Odisha’s Department of Agriculture & Farmers émpowermenr_

Building - For The People, With
The People

Krushi Bhavan, Odisha

Designed for the Government of Odisha, Krushi Bhawan transcends the typical closed-off office
campus morphology by integrating governmental functions with direct community engagement and
education - manifesting the idea of decentralized state power in the process.

— i =~

Text: Sharmila Chakravorty
Images: Andre Fanthome & Sergio Ghattf
brawings: Studio Lotus
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rushi Bhawan is a facility developed for Government of Odisha’s

Department of Agriculture & Farmers” Empowerment. It has a
130,000 sq ft administrative centre that will serve as an office for
nearly 600 people. Besides, Krushi Bhawan also accommodates spaces
for community engagement and learning. It was originally planned
as a purely administrative space, but the architects commissioned
to create the campus, Studio Lotus, recognised the opportunity to
“include public functions and community spaces to create a building
that would add to the city’s social infrastructure”™. The idea stems
from, they add, "Kénigsberger's original vision for Bhubaneswar
where he saw the Capitol Complex with a host of government offices
hecoming a lively point of public life ”

To incorporate this into the building’s realisation, the architects designed
the ground floor as a free-flowing public space opening out into a plaza.

The plaza, in turn, is an extension of the street. The wisual transition from
the street to Krushi Bhawan is almost seamless. The ground floor houses
a learning centre, a gallery, an auditorium, a library, and training rooms.
These public spaces have become a hub for learning and sharing skills
and knowledge, and engaging diverse sections of the city’s population
through exhibitions, workshops, haats [weekly markets), lectures and
school wisits. The public function of the building continues on the rooftop,
which houses urban farming exhibits and demonstration of agricultural
hest practices. Being a government building, it is but natural that the
architects had to factor in spaces and sections that were less public,
and required restricted access. These spaces — the offices for the State
department and Directorates — are |ocated on the first, second, and third
floors. Explaining the idea hehind this, the architects say, "It allows the
offices to be secured off, making it possible to keep most of the other
facilities open to the public even on holidays.”

TSIudr'o Lotus designed the ground floor as a free-flowing pubiic space apening out inta a plaza. The plaza, in turn, (5 an extension of the street.

Indian Architect & Buildar - January 2020
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Urban Farming
Demonstration on
Terrace Level

®

Brick Screen overlaid
on the Built Mass

Typical layout at
1st, 2nd & 3rd Floors

o]
®
Ground Floor Level
m Public Amenities 1 PV Panels A Fisheries’ Ponds 7 Light Shaft 10 Auditorium
2 Trellis 5 Courtyard Cut-out i Green Temaces M Lotus Pond
]3 Office Spaces 3 Crop Planters {for 6 Brick Screen wrapped 9 Central Courton the 12 Lawn, placedasa
demonstrating farming “around the buill mass stilt floor levei green buffer
m Circulation Cores practices)
t Exploded isometric.
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1 Staggered Building Facade to ensure self-shading 4 Ceol Air travelling through vents under the slab 7 Water bodies cooling the air passing over them
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East Elevation

West Elevation

Section YY'
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The upper floors of Krushi Bha
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t The fdentity of Krushi Bhawan (5 derived from regional materials and vernacular naratives, expressed in a manner that is responsive to the focal climate.
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f The tribal craft of dhokea foast metal craft] kas been adapted to make metal screens that fine the building corridors.
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t The focal arts and crafts make the bur!dmg srmng,’y reflect the sonrexr it is sat in, &5 well a5 resonate With the aesthetics the locals are mast fikely to refate with.
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speaking of the thought process that shaped the design, the
architects say, "The distinet wisual identity of Krushi Bhawan has
been derived from regional materials and vernacular narratives,
expressed in a manner that is responsive to the local climate.” A
vibrant and contemporary narrative of traditional Odia craft was
created by about 100 local artisans. It depicts agricultural folklore and
mythological stories, envisioned at an unprecedented architectural
scale. Elaborating further, the architects explain, “For instance, the
tribal craft of dhokra [cast metal craft) has been adapted to make light
fixtures that wrap around the ground floor columns, as well as metal
screens that line the building corridors. The ground floor level and
North Wing use locally-sourced laterite and khondalite stone. Hand-
carved khondalite |attices provide a sense of enclosure to the Central
Court. Similarly, agricultural motifs have been displayed across the
building through a variety of craft technigues — such as the bas-relief
carvings in laterite along the Public Plaza, which depict ripe paddy
crops illustrated in the Odia Pattachitra (cloth-based scroll paintings)

Indian Architect & Buildar - January 2020

The burlding achieves hgh thermal comfort for its users while cutting down the need for air-canditioning via HVAC systems to only 20% of the built spaces.

style. In the Central Court, a Crop Calendar has been created on a
stone inlay floor, which displays the harvesting cycles for the most
prevalent crops in Odia farmlands. The upper floors of Krushi Bhawan
feature a distinctive brick fagade inspired by lkat patterns of Odisha
handlooms, created using clay in three different colours that represent
the geographical diversity of the region.” All these factors make the
huilding strongly reflect the context it is set in, as well as resonate
with the aesthetics the locals are most likely to relate with. In many
ways, it also makes the perennial maintenance of the building easy,
as people attending to the task are closely familiar with the materials,
patterns, and textures used.

The architects have included indigenous passive design strategies to
ramp up sustainability parameters of the building. The layout optimizes
the air circulation and natural light throughout the building, while the
expertly designed windows help in lowering heat gain. The staggered
mass of the building also enables self-shading, blocking direct glare
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locals a sense of ownership gver the building.

to a great extent. Use of local materials considerably reduces the
carbon footprint of the construction process — and by extension, the
building's impact on the environment. Speaking about other ingenious
features of the building that enhance its sustainability guotient,
the architects explain, “Bhubaneswar experiences significant
drops in night temperatures throughout the year. Taking this into
consideration, a simple Night-Purging system has heen devised for
cooling and ventilation. Through this mechanism, cool air gets pulled
into the building through the northern fagade when temperatures drop
at night, by means of a custom designed low-tech” damper system.
The high thermal mass of the building traps the ‘toolth” and becomes
a ‘toolth” exchanger with the surrounding air in the day, when outside
temperatures are higher. Consequently, the building achieves high
thermal comfort for its users while cutting down the need for air-
conditioning via HYAC systems to only 20% of the built spaces.”

Located in Bhubaneshwar's power centre, the Krushi Bhawan campus
sits next to the old ministry office with several ancillary structures
of power in the vicinity, such as the Police Commissionerate Building
and the State Guest House. Thus, perhaps by virtue of proximity
and association, the perception of the building among the people
could have been one of stately power and authority: for many,
this translates to unapproachable and intimidating. And yet, the
campus that the architects have created has an inclusive vibe, with
local aesthetics that highlight the facility's down-to-earth persona.
Everyone is welcome here, regardless of status, class or other such
man-made divisions. The architects” collaboration with local talent
such as artisans, weavers, and craftspeople also adds to Krushi
Bhawan's authenticity and integrity, while giving the locals a sense

s .I_I

t The architects’ collahoration with [ocal talent such as artisans, weavers, and craftspeopie also adds to Krushi Bhawan’ authenticity and integri

v while giving the
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of ownership over the building; it is something they have created to
empower themselves — it puts the focus back on the functionality
and context of the building, and on those who helped make it. In the
architects” words, “The ground floor functions as a public node that
turns the traditionally austere image of govemment facilities into one
that is welcoming, inclusive and collectively owned.” Architectural
grandeur and design discourse here takes the backseat, allowing
local, contextual and functionality-hased parameters to be the driving
forces behind the success of the project. m

FACT FILE:

Project o Krushi Bhawan

Lacatian - Bhubaneshwar

Architect : Studio Lotus

Design team o Arnbrish Arora, Sidhartha Talwar, Raman Vig,
Sachin Dabas

Client . State Government of Odisha [Department of

Project Area
Structural Engineer
Civil contractors
Electrical contractors
Crafts

Landscape

FMC

Project Estimate
Initiation of Project
Cornpletion of project
Photography

Agriculture & Farmers' Ernpowerment)

©1,30,000 =q. ft

- MMC Design Intemational

- WS AVR Infratech

. Sterling India Consulting Engineers

o Gollective Craft [crafted jaalis & folk art)

- ROHA Landscape Architects

o Odisha Industrial Infrastructure Development

Corporation

o WA

o 2013

. September 2018

- Andre Fanthome & Sergio Ghetti
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Swabhumi, Kolkata

S

and e erstwhile

Swabhumi by Salient is an adaptive reuse project that attempts to bridge the gaps between an
erstwhile Kolkata and the city that the citizens seek. The precinct that comprises of a boutique
hotel, shopping spaces, recreational areas and more borrows from the legacies of the past with
infrastructure that has all the makings of a cultural yet commercially viable complex.

Taxt: Shrili flas
Images: Pradip Sen, Vivek Singh Rathore
brawings: Safient

B engal has its fair share of critiques and venerations; hoth equally
valid. It demonstrates literary flairs, cinematic excellences,
esteemed institutes and patrons of art and craft; handloom and
weayving industries flourish in almost each city and hinterland, etc.
Kolkata's Durga Pujo is also India’s official nomination to UNESCO's
2020 list of cultural institutions. While the city is still steeped deep
into such pre-colonial legacies, the influence of the Raj era is evident
in its skyline. It is ewident in its Art-Deco residential precincts,

Indian Architect & Buildar - January 2020

manors of Morth Kolkata and neighbourhoods like the Hindustan
Park that horrows from the aforementioned influences. Alongside its
rich architectural heritage, the same city is also critiqued for being
trapped in a time-warp, for its economic debility and so on. Much is
left to be desired for the city that was once the capital of the British
Indian Empire, the first state to introduce metro rails and is still the
cultural capital of the country. Kolkata is perhaps caught between a
tug of war between the old and new.
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TPIan & Elevation: Boutigue Retail
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TPIan & Elevation: Wellness Block.

i The area in Swabhumi between the the banguet hall — faas Manch and a bar founge.
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T Entrance to Swabhumi — The Heritage Plaza.

TGourIyard of the boutique hotel Rafkutir, facing a waterbody.
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T Gast iron decorative and greens dominate the seating area of the Rafkutir hote! rooms, present an the ground floor, facing the courtyvard.
swabhumi is a revamped building that attempts to bridge the
aforementioned gaps. The urban realization project, at the time of its
inception in the nineties aimed to celebrate Bengal’s cultural heritage
through performance, food and heritage. The site, Narkeldanga in Kolkata
is located between the old city and Salt Lake City was metaphoric of
the Bengal-British connection. swabhumi came into existence in the
late nineties as a PublicPrivate-Partnership project that comprised
of a crafts” village, a retail arcade, a food court, a convention centre
and a banquet. But as mentioned, the space that came into existence
fulfilled the cultural expectations but lacked not only infrastructure
but also aesthetics. Kolkata being a city of palaces with its charm of
‘zamindarbari” had little representation in the contemporary spaces
in the new city. Also, the zamindarbari epitomised the privileged
class. Keeping these perspectives in mind, the existing building was
overhauled to imbibe the architectural legacy of Kolkata.

salient conceptualised the new Swabhumi as an experience that
offered its guests five key impressions Living, Celebrating, Possessing,
Uining, and Socializing. Living entails Raajkutir, a boutique five-star
hotel that is reminiscent of the zamindaarbari spirit complete with
luxury spas. |t encompasses three events and convention venues
for official and family functions. This boutique hotel becomes the
core or the focal point of the entire premise and project. There are
interstitial spaces and piazzas that have a quality of the built and un-
built that are further connected with courtyards. ‘Memories’ is a retail
street huilt across levels with fashion, décor and lifestyle products.
Restaurants, cafes and light-clubs complete the experience. While the
Raajkutir maintains the ‘raj” decorum within the hotel, the adjoining
open spaces imbibe an informal character.

Fountain facing the Ratkutiy ragm verandas which are designed with cast fron
failings. Indian Architect & Buildar - January 2020
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The courtvard of Rafkutir hotel that showeases an iron cladded front — an art form from the mid 18th cantury revived by Saltent, on one side and an in-house
restaurant on the other.

The new construction preserves over 60% of the previously built
structure. The remaining 40% becomes testimony of the Bengal
craftsmanship. Kota stone has been reused in the design. Features
like cast-iron halconies, patios, crests and brackets uphold nostalgia
with fondness. The trees have heen intact on site which resulted in
an odd geometry of the spaces. But it also ensured sufficient shading
within the premises. The orientation of the buildings on the site
facilitates ample air ventilation. Clay 'khapra” tiles on the hotel roof
further help to maintain the amhient temperatures. As a result, most
spaces, with the exception of the banquet areas and rooms. Local
artisans from Shantiniketan were commissioned to work on the
project. 27 such craftsmen were employed to translate sketches into
products and design elements for Raajkutir. An existing staircase too,
is remodelled in the lounge har as its main design feature. While it is
often easy to incorporate art and creative elements to design, working
with an existing and old building often brings its own plethora of
challenges. It called for RCC jacketing and Carbon Fiber Wrapping
in places areas. Sonic mapping of the existing foundation had to be
constructed in many areas. Much structural retrofitting was required
since the existing land was used as a garbage dump. The buildings are
a hybrid of RCC and steel construction with new buildings being made
with AAC blocks. The site also deploys solid waste management and
100% grey water management.

The interesting part about its architecture is that it doesn't equate
luxury with exorbitant costs. It echoes the guintessential Bengali

sentiment and philosophy of simplicity but with high standards that
is evident in its craftsmanship and detailing. It metaphors the fact
that while Kolkata may be encapsulated in its colonial and even prec-
colonial “shell’, there lies potential to celebrate its many legacies m

FACT FILE:

Project i Raajkutir, Swabhurni

Location ] Kolkata, India

Architact : Salient

Design tearm i Tawsig H. Isag, Debjit, Pallavi, Kumarit,
Rumki, Anirban

Principal Architects ; Ar Vivek Singh Rathore, AR. Anuradha

Rathaore

Client : tr. Harshvardhan MNeotia

Project Area ; Site area: 521000SFT

Builtup area : 100000 SFT

Structural Engineer : Mr. Sanjiv Parekh - SPA

Civil contractors : Sreerarn Builders

Electrical contractors : Electro Power

Project Estimate : Undisclosed

Initiation of Project ] January 2017

Completion of project : Movernber 2018

Photography : Pradip Sen, Vivek Singh Rathore
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Reimagining a resurrection

Prof. Percy Adil Pithawala and his team members Dhruv Shah, Varun Shah, and Devansh Patel of
The Red Studio were recently awarded an Honorary Mention Prize at the RTF - Rethinking the Future
International Design Competition to reimagine the spire of Notre Dame Cathedral in Paris. Their entry,
the only one from India to win the honor, expertly weaves in architectural and conceptual elements
to build a design narrative of the past, the present, and the future against a vivid background of hope
and resilience

Text: Sharmila Chakravorty

Renders, ttustrations and graphics: Dhruv Shah
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ny imagery of Faris is perhaps incomplete without the famous

Notre Dame de Paris, the more than BO0-years-old structire
that Is considered icenic by tourists and -architecis alike While
tourists marvelat the building's grandeur and exguisite stained glass
windows; architects study the structlre to try and sketch anoutline of
what the design and construction process of the cathedral wolld have
heen |ike in its time

I April 2019, a devastating fire propelled the internationally popular
building onto a2 global stage once again, however, this time for an
unfortunate incident that left the future of the beloved cathedral
hanging in'the balance The fire irreparably damaged the spire and the
'roo]?I of the cathedral, opening Up the dialog about reconstruction, and
posribly reimagination. This perhaps inspired the canception of the
RTFL- Rethinking the Future Intermational Design Competition, which
gavgarchitects and designers fromaround the world creative freedam
to peimagine a do-over for the iconic cathedral

P
A JL\JF; of eminent professionals and academicians selected a winning
entryF and ten honorable mentions. Among these Honorable mentions
was :t'he entry submitted by The Red Studio’s Prof Percy Adil Pithawala

ant_i \'iis team members Dhruy Shah, Yarun Shah, and Dexansh Patel.

— T

i ke wm )

academia ss

Explaining the design scepe, the team mentians, “The Brief of the
corpetition was to rethink the role of beritage in todays oulure
and explore possibilities o facilitate a dialoy between past and
cofiemporary architecture ind present-day context turged partizipants
1o seek strategies for reactivating Notre Dame precinets and articllate
its-heritage and cuftural values with contemparary habitability

Their winnirg submission responds to this brief by attempting to
resurrect the spire lke @ Phoenix bird riging from the ashes of its
destruction, Thus, the design chooses 1o/ ncorporate the vistial memaory
of the blazing fire that destroyed the spire, one that will undoubtedly
remain etched in people’s memories for geherations: Elaborating their
design, he team says. “We believe that any act of rebutlding must take
into.censideration this powerful notion of the presence of the ahaence,
We envisage the emergence of a new spire as a participatory project
for the £ty in a state of perpetual construction activity A glass cone
reminiscent of the original spire caps the void left by its absence &
system of acaffolding pixelates gradually as it encircles the cone,
creating & blurred silhouette of the spire wisible across the Paris
skyling. & cascade of green integrated with the scaffolding simulates
the organic and ephemeral Teel of the existing rose window as |t allows
light to filter inthrough the spire




o

T-Goncepr diagrams.
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[y
Elevational and planar comparison between the original spire (pink) and the
new extended spire. The pixellating grid houses vines and creepers which
generate a rose window like light quality within
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" The vines envelope the spire and over time, nature will take over the spire. The leaves and flowers of the creepers allow only scattered light To enter which create

spectacular radiant paitems reminiscent of the iconic rose window.
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Aerial viaw showing how the new spire 5its n the existing context. Replicating the
old image of the old spire. the proposal marks itself as a taller and stronger icon in

the context of Paris. The aisle acts as a public exhibition space and a space which
angages its patrons in nostalgia, mefanchaly and memory

it

It is easy to see why this team won an honorable mention. The
proposed design is a modern-day interpretation that serves the
dual purpose of being a piece of art and architecture, rich in
conceptual imagery and cultural significance. It is an extension of
the past, but looks boldly to the future; it is tailored for an icon
of the real world, but draws inspiration from the realm of fiction.

The design takes its inspiration from the mythical bird Phoenix
which is immortalised in a number of popular sci-fi movies as a
symhol of regeneration and resilience, giving the general public
and immediate frame of reference to connect with the new design.
Mo other entity conveys hope and re-emergence after absolute
destruction better than the phoenix, perhaps explaining why it is
sucha popularelement infiction. And we, as a people, connectmuch
better to fiction - imagined realities that go beyond our mundane
everyday lives; which is perhaps why we are conditioned to turn to
fictional entities for meaning and explanation to understand and
navigate life. Thus, in many ways, the design makes it abundantly
tlear that the cathedral is the phoenix. It will rise from the ashes
of its devastating fire, to once again take its rightful place as the
landmark of Europe, not just Paris - with a little help, of course.

But more importantly, the design, and in fact the competition
on the whole, raises poignant guestions about the nature of
restoration, about heritage and the value we attach to its tangible
representatives. Restoration, perhaps, is an attempt to improve
rather than simply copy. lconic medieval buildings have all taken
years to he completed, sometimes being designed and constructed
by multiple people in the process; with time, the design too might
have evolved, with each new master perhaps personal preferences
and signatures would have been introduced. Does that demean the
buildings” value today?

What is the ideal way to approach restoration and rebuilding? Does
one blindly copy what was, ignoring the vast possibilities of what
could be? But if one is to simply redo what has already been done
before, what is the point of all the advancement in technology,
architecture, and theory? But then, what happens to the cultural
significance, and therefore, respecting the nuances tied to several
centuries of cultural reverence and identity? How do we quantify
this value? Do we ascribe this value simply based on the age of
the building, or does it need to have housed historic events to he
eligible? There are so many underlying suppositions that there is
no right or wrong answer.

The entry by Prof Pithawala and his team pays homage to the
memory of the church, without glossing over the fire [t doesn't try
to hide the painful memory of the fire, but makes it a central feature
of the design; perhaps a hat-tip to the ‘what doesn't kill you makes
you stronger” philosophy. But whether or not these winning and
honorable entries actually translate to tangible structures is not
the point here. Inviting architects and designers - who are in fact
design-representatives of the public at large - into the discourse
is a great way to collectively reimagine the new Notre Dame. It
is also an opportunity to become infuse a part of yourself into
histary, be a part of something larger than life - that is where the
competition and the entries excel =
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The Generic Urban

Since the urban is now pervasive, urbanism will never again he
ahout the “new,” only about the “more” and the “modified.”

Text and images: Bupal Rathore

020 We are in the auto-pilot age where Urbanism is erupting

by default. By the highway. Around factories. Near airports. On
farmlands. It is a self-feeding phenomenon where a fittle hit leads
to some more Towns only need to catch a ripple of the Urbanism
Wave discharged from cities to transform their fate |t seems so full
of promise that much is thrown in its way to become The Transformed
To happily shed old wisdom and embrace the ‘chaos’

Stripped of context and history i1s the Generic. It seeps through
storefronts, row houses, schools, industrial sheds, bus stands,
streets, Dillboards and nameplates. That which is not Generic
becomes a source of fascination and nostalgia A ‘link’ to the Past
With the Generic Urban encircling its peripheries, the old tightens
its grip and condenses into a denser nucleus While “identity’ is the
strongest at the centre, exprassing Itself most explicitly through the
built environment, ts range of influence has physical limitations.
Unce the essence Is diluted, the Generic takes over, plugging on to the
core to Initiate a cycle of systematic exchange and Inter-dependency.
Of course, this Is easier to read In towns than cities because of the

" Whatever Happened to Urbanism, 1995

Indian Architect & Builder - January 2020

-Rem Koolhaas'

absence of additional factors-of-complexity and triggers-of-growth A
simplified equation

For an architect, the ongoing flux between the old and new can be an
engaging study, for it 1s a reflection of the society’s aspirations and
despairs It represents the pace at which itis allowing and [or| resisting
change. Architecture itself s the assertion of this transition. Organic
settlements organised on the basis of caste or trade seem to be surviving
on the sole merit of being heritage precincts. They certainly demonstrate
an informed relationship with the landscape, & living that makes
ecological sense They have supported, most intelligently, a community-
oriented cycle of give and take- smart economics They have harboured
the legacy of passing on the skills and technigues of native crafts, a
system that ensured contributing individuals in the functioning of the
collective. They have managed to Integrate utilitarian infrastructure
In a closely-knit fabric of houses, such that stepwells, bridges, animal
shelters, burial grounds, pathways and grounds were only ssen as an
extension of sveryday lives. Fublic and private were two frames that
casually intersected on attached terraces and stepped plinths.



academia 7

Landuse Mapping . 37 = | = i r b
Sirohi is & growing town in Southern Rajasthan s o
sandwiched between two popular tourist destinations,
Udaipur and Mount Abu. Concelved under faput
governance, the 600-year old settlement had spread at
the hase of scrub-forested hills with the palace as jis
centre The old core, earfier bound by fertile farmiand
and watsr catehments, /s 4 network of clustered
houses, stepwells and piaces of worship. The town
now expands linearly along two national ways, an
emergency airstrip and small industrial setups.
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Older community settlements now are seen as the exotic remains
of a colourful bygone era threatened to be consumed by the Generic
Urban. Atiled fagade in a cluster of lime-plastered walls may strike as
odd, almost obscene, but it is one of the liberated few. It has caught
up with the global movement of mass homogenisation. What is local
now, anyway? Not stone, clay or dung. What is affordable? Not
slaked lime and marble dust. Yet, the tourist keeps up his ‘perpetual
guest for character? often reducing traces of authenticity to mere
money-making. That said, isn't adaptation the only means to escape
exhaustion? Whilst the Generic Urban expands uninhibited, the city
core struggles to hold on to its dual nature. To remain disguised
behind a blanket of crumbling walls. To be both old and new together.

The Generic Urban, on the other hand, is unpretentious. Blatantly so. It
accommodates students, techies, designers, social workers, migrants
and refugees in places where they could have never belonged. It shifts
farmers further out, squeezes rivers further in and displaces forest
tribes altogether. It helps progress. It has fused cuisines, attires,
buildings and markets into a hybrid variety made available in almost
all parts of the world. It has concentrated populations, collected talent
and bred opportunities in singular pockets of land. It has hoarded
resources and put a price tag on every damn thing.

If we are to think that the individual [instead of the family] is now
the building block of the community (which is not a neighbourhood,

. kangrawas
kangtani
/_/--bhatwacla
jain @ ——gandni  rajput
5 . \rathore
~modi
dabi
SHEEL / kumharwada
brahmpuri /
/sonarwada
brahman crafts @
S : “~ghachiwada
~ badi
brahmpuri mochiwada
krishnapuri . o
sainikwas
mixed ( . meghwalwas
\nayawas Q - jhupa ghat

T(:itv Gore: A product of matire occupation-hased organisation and social hierarchy, the city core camoufiages traces of deterioration and abandonment with specimens of
a glorious past in the histarical fabric. Crafts ltke sword and futi-making find their means of survival in the local market besides (mported chease and broccoli
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island or country hut the entire world |, there seems to be no practical
alternative next to standardisation. Of airports, parks, and houses.
Of beaches and hotels. Of souvenir shops. Their ability to exist in
isolation, indifferent to the surroundings, is perhaps what makes them
Generic. If they start scraping deposited layers of history and have a
story to tell, they wouldn't quite gualify.

The Generic Urban can he heautiful.
There is harmony in repetition. Comfort in the familiar. Safety in the
crowd. Hope in the populous. Free from the ‘captivity of the centre’,

? The Generic City. Ram Koolhaas, 1855
¥ Imagined Communities, Benedict Andersan, 1963
¢ Dapartment of fconomic and Social Affairs, United Natfons883

73

the city grows purely based on present needs. It reflects the mundane
truth. It ahsorbs multi-cultural identities and maintains the existence
of virtual or fmagined communities®. In fact, it allows one to shed the
haggage of previously subjected identities and start afresh. It breaks
its own patterns and punctuates ordinariness with something iconic,
generically iconic. It prefers speed over stroll, efficiency over effort
and utility over leisure. It does notclaim to solve everything hut seeks
to make instant arrangements. It is criticised, challenged, rejected
and yet, is constantly occupied. UN reports claim that India will have
added 416 million to her urban demographic by 20504
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TC.‘tm'rf],ra'm' Haeuse! [n davs when artifieial fighting had not been introduced, the courtvard served as the central warkspacs far the household flanked with functional
spaces Itke the kitchen. ft helpad members of a farge foint family remain viaibly connacted to each other and ventilate housas that shared walls with their neighbours
on either side.

T.S'treef Section: Most oid houses have doors and staitcases opening directly into the street. Nodes and chowks are informal social gathering spaces finking fanes of
varying Widths to form an grganic wef.
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Tﬁafan Baori: Commissioned by the rovalty. stepwelis were an indigenaus means for water conservation and provided a platform to parform sacred rituals and
celerate festivals ke Gangaur.
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f The Generic Urban
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Flexibifity can be considered as an effective virtue of the Generic
Urban. Buildings dont need to last forever. Nor do cities for that
matter. Non-permanent designs are welcome. Remember the nook
around the street corner where you played hopscotch as a kid? It
has a Starbucks now. If you plan on going next week, it may have
swapped its cream white paint with a charcoal grey and turned into
a local pub. Adaptive reuse is by far the most convincing course
adopted to preserve heritage and keep the financials going. The
city has green belts, vegetated dividers and botanical gardens as an
extra ‘facility”. A perk. Recreational hubs, pleasure areas, amusement
parks, fun zones . are accepted programs proposed by architects and
hureaucrats alike.

The Generic Urhan is also hypothetical.

Foras soon as itis placed somewhere, anywhere, itacquires relevance.
Roots. Tactility It now has a narrative that is specific to the land
and its people. Their professions and engagements. Ancestries and
erasures. It is one end of the stick and nobody is there yet, because
what is there after but to fall off in empty space. The flux we are in

a1

can only be expressed after stating the two extremities. It can only be
written about fluctuating hetween poles.

Each village, town, city and mega-city is negotiating the potentiality
of growth with their physical and ephemeral realities. Each is defining
what growth means during the process. We are witnesses to the
dynamic churning of built environments where the city aspires to
become the Generic Urban and simultaneously tightens its hold on
the ancient. Perhaps all ages have been spectators to such a shift but
not one as rapid as this. That's the story and we can now go hack to
playing our respective roles. m

Indian Architect & Builder - January 2020



UESERIEE

4 WAYS TO SUBSCRIBE s

@ Fill up the online form at iabforum.com

® Call us at +91 (0) 22 4037 3607

©® Email us at subscription_iab@jasubhai.com
O Fill this card and mail it back to

FIRST NAME LAST NAME

E

.

R

INSTITUTE E-MAIL

MAILING ADDRESS

cITY STATE

ZIP CODE CONTACT NUMBER

I would like to subscribe to Indian Architect & Builder Magazine:

1 Year Subscription 3 Year Subscription

o Professionals 31800/- o Professionals $5000/-
o Institutes 31680/- o Institutes $4200/-
o Students 21500/-

Single issues are retailed at T200. If you would like to purchase back issues, kindly mail us.

Payment Details:
o Enclosed is my cheque in favour of "Jasubhai Media Pvt Ltd"
o Online transfer details:
Account Name: - Jasubhai Meadia Pvt Ltd
Bank:-HDFC Bank Ltd
Bank Branch:- 25/26 Maker Chambers |ll, Nariman Point, Mumbai-400021
Current Account No:-12122020003422
Rtgs/Neft Ifsc Code; - HDFC0001207
Swift Code: - HDFCINBR

All the above fields are compulsory it will help us to serve you better,
Please fill the form and send it to;

Jasubhai Media Pvt Ltd

3 Floot, Taj Building, 210, Dr. D N Road, Fort, Mumbai - 400 001

Tel: +91 (0) 22 4037 3636

E-mail: subscription_iab@jasubhai.com

Jasubhai



361° 750+

THE DESIGN COMNFERENCE

Armstrong
i CEILUNG SOLUTIONS
Presents

DESIGNING

Delegates - Architects &
Students of Architecture Colleges

16"' Global Speakers

— for the —= 2 days of Inspiration, Networking & |deation

FUTURE. B

Sustainahle Partner EBuilding and Construction Associate Partner Innovation Fartner Support Partner Organised by

NEHRU GENTRE, MUMBAI

@ MAULIK el IREZA TAGHABON
- .;.\ % GA CHEPELIANS
ROHAN SHIUNW=="
FHRICD DIN
? I ONISH
2 0
Wi
Lighting of the Lamp by Guest of Honour - Ar [ 14 Kadr, Welcome Address‘ by Maulik Jasubhai, Chairman Opening Address by PV Somasundaram, Executive
Special Guest - Gyan Madhani, Martha Thotne, PV Jasubhai Group & ChemTech Foundation Ditector, Artastrong World industrizs Pyt Lid
Sotnasundararm, YPS Suri maulic Jasubhal, Hemant Shetfy

g §ank so much for organizing the very interesting and insightful conference. t knowthat | VISEWAKATH

e will keep in tauch in the future and it has created a network of professionals that is IREIA TAGHARONI
very relevant and neces?r? "
- Martha Thorne, Executive Director, Pritziker Prize
SHIVDmA,
-
L
==y Py
Wiistmanath, Vishwanath Associales, india

(8

361° L
Maresh Duble, Armstrang Pt erBradﬁeld Forestry ihrovation
Consulting India Put Ld

i

Rohan Shivkumar

Q&nkyou for having us here. It has been a pieasure
shaning aur warks and thoughts with the audj‘e@e;

Fritzker Frize

L
A

- Enrice Dini, Dini Engineering, ltaly

inaugural Lecture by Martha Thome, Executwe Diractor,

14"-15" FEBRUARY 2019 S . @ ——

[
361°

nrMA‘lﬂlﬂ‘ e -_
Pinkish Shah, 5+P5 Architects, india

Prashant Chawan, Biomimicry, ndia

361°

T DESGN CONFERINCE
Dr Reinhard Koenig, Germany

THE DESGH Conmerace ;
DESIGNING -A‘G‘

Shubhra Rajz, Built Environment, India

Qj%bsolute]ydeﬁghted withthe way the 361 Diegrees Design Conference was
nised. it was a wanderful apportunity ta interact with prominent prafessionais and
have meaningful exchanges with them as well as with participants. Cangratiations for
carrying forward such a significant event!
{ga Chepelianskaia, UNCITY, France & india

averall discou@.ﬂ

G’gks s¢ much for wonderful twa days. { do hope t could contribute to the

NAWATH

| TRGHARONI
HEPELIANSKALR
SHIVIUMAR

- Shubhra Raje, Built Environments, Ahmedabad

8 Cro COMPRRMOL h
DESIGNING | o

Gurfit Singh Matharoa, Matharoo Associates, India

Clasing Axioms

= PUFT

Crevendra Pandey, UllraTech Panel D\scusslon Cesigning for
Cements the Future

-y

ey

4
=Y
Monish Siripurapu, Ant Studio, india
g
5 w
| )
i ‘

4 i
Enrica Dini. ftaly Closing Axioms
& P . -
'ﬂ'ﬁlnk yoti for your invitation to take part in the 361 Degree
Conference. it was a great evest and a fiuge suc%

- Michoel Green, Michoel Green Architects, Canadao g . i
Clasing Axioms SN (
Ak e %

&51 canference had a faly good range of speakers engaged in some exemplary projects araundthe woytg

- Percy Pithowala, Vadedora



RMIMNo: 46976/87 Registered with Register of Newspaper of India, IS5N 0971-5509. Publishing Date: 1%tof every month.
Postal Registration Mo: MCS/183/2019-21 . Posted at Patrika Channel Sorting office, Mumbai 400001, on 7™ & 8% of every month. Total Pages = 84

amnm‘ An International Exhibition and Conference connecting the Buyers, Sellers & Cooperation Partner
Influencers in the Paints, Coatings, Surface Engineearing Industry
FOUNDAT

R P AR L ot S
f

aints

World Expo 2021

24-27 February 2021

Bombay Exhibition Center, Goregaon {East), Mumbai, India

Major Highlights CONNECTING EXHIBITORS
' S & THEIR BUYERS

= Pointd Hting Wit ) & Conferences will he ; £
‘comprehensive platforrm servicing the needs of every facade of the Comprehensive platform servicing the needs of every facade
Prints, Cooting B Surfoce Engineeting incdustry right fromm rome of the Paints, Coating & Surface Engineering industry.
materiols, formulation, opplication, technology, finishing, ouality

‘ssurance, recucling, disposdl ond end consumer. EXHIBITOR PROFILE

Paint monufocturers and formulators for liguid and powder applicotions

‘m  Inrovation Pavilion showcasing latest developmants by various:

‘Prirt and Cooting manufocturers, Raw-Mate‘rfiatmcmL,rFonturers., B Monufocturers ond distributors of point row materials for points: Pigments,
Equiprment and Tools manufacturers, Testing Equipments and Labs Additives, Resins, Solvents, Monomets, Bulk Chemicols & Intermediotes,
sér\;itfes-éﬁt: - - i e - Specialty Chemicals, Stainers, Pigments Dispersions & Machine Coloronts.

Monufocturers of Prestreatment ond Corrosion prevention chemicaols
Monufocturers of Sprag-guns ond other paint application equipment
Paint booths for GEM opplications and guality assuronce systems

& enilion showensing Eco Frisndly ond Sustainable Paints &
Cooting Solutions.
‘®  Emerging Technology Pavilion showeasing New Technology which

; i Decorative Paint Monufacturers
will shope the future of Paint & Cooting Industry in nexd decode.

Decorotive Point Applicotions Tools ond Devices

]
(]
]
(]
m Pavilion on Mew App[lcati'ﬁns in Coqti'n:g Industry & Surfoce u Paint Mixing, Comveying and handling sustems
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Engineering.
Engineering Colour Matching Tools

Dispensing Mochines and Systems
Monufocturing & Copital Equipment
Analyticol Instruments

‘= Product Presentation Lounge & Demo Zones,

= TwoDays Tec hnlcﬁL’ Gonfer.e'nc E'a.n-.“.s urface Engineering, Paints &
Cooting Inrr::_iL__Js_h'g.

= Cuer 20,000 Buyers from user Industry. Testing Equipment

Testing and Research Services

BUYER PROFILE

3 Aerospoce 3 Chemicaol & Pharmo 3 Gil & Gos

3 Architecturol 3 Construction Equipment & Heowy Duty 3 Paint & Cooting Monufocturers,

3 Agriculture |ndustry Equipment Dealer & Distributors

3 Automotive OEM 3 Food & Beveroge 3 Pockoging

3 Automotive components 3 Generol Engineering 3 Power & Thermaol

3 Automotive Refinish 3 Matine Cooting 3 Textile & Poper

3 Building Segment — Residential, 3 Metal Warking 3 Research & Environment Technology

Commercial, Industricl 3 Measuring & Test Technology 3 Wood Cooting

For more details: Support Fartner Organised by:
Jasubhai Media Pvt Ltd
Taj Building, 3" Floer, 210, Dr. D N Road, Feort, Mumbai — 400 001, INDIA. J M

Tel: +91-22-4037 3636, Fax: +91-22-4037 3635, Email: sales@jasubhai.com

] ; « Ahmedabad - 07238038888 « Bangalore - 09444728035 « Chennai - 09176963737
WWW-PCIIntUndSUffﬂceCOUtlng-Com « Delhi - 09818148551 « Pune - 09822209183 « Vadodara - 09898061072
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